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no father, by her nearest male relative on her father's
side, into the sedan chair. As soon as the bride
enters the chair, the bridegroom's party leaves very
quickly and quietly, and no music is played until they
are clear of the village. The symbolic expression of
antagonism on the part of the girl's relatives often
causes unpleasant feelings between the newly estab-
lished affinal relatives, especially if they have not a
sense of humour.

The next stages of the procedure are the transporting
of the bride by " the meeting-boat/' the act of union,
the ritual recommendation of the bride to her husband's
relatives, and the worshipping of her husband's an-
cestors ; these I cannot describe here. A big feast is
prepared by the bridegroom's parents for their relatives
and friends. This is one of the occasions for the
kinship group to assemble, and the ties of relationship
between them are thus reinforced. Each relative or
friend offers a gift in cash, the amount of which is
determined by the proximity of kinship and friendship.
The expenses of the ceremony amount to two to four
hundred dollars.

7. THE DAUGHTER-IN-LAW IN THE CHIA

The girl has now entered her husband's house. She
finds herself among strangers, but in the most intimate
relations with them. Her position is dictated by cus-
tom. At night, she sleeps with her husband and
she must respond submissively to him, With him
alone she can have sexual relations. By day, she shares
in the housework under the supervision of her mother-
in-law, who has authority over her* She must treat
her father-in-law with respect but not with intimacy.
She must deal tactfully with her husband's sisters and